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Museums Europe

Rotterdam museum to rent out
public space to wealthy collectors

Visitors to the new open storage facility can tour private collections — and there could even be a freeport

BT DINC DRATBRre Consuiting, says: “This seems like part
BUI!.D[NGPROJBCIS of the art world biur that we see in so
many other contexts, in which curato-

A in R are horses for, or
umﬂunmmn(m simply subsumed by, the commercial
a money-making scheme to store and idh of and
dbphymwndbywﬁaemﬂm: dealers.” Although Eilis does not see a
p with renting space or

Mmkﬂmsmmm charging for conservation and related

an open art storage facility designed
by the architecture firm MVRDV due
10 open in late 2018. Rotterdam’s city
coundil approved the plan late last year.

Private collectors will be able to rent
storage space for €350 to €400 per square
metre. For an additional fee, the museum
will facilitate Joans, produce condition
reports and provide other collection
management services. Visitors will be
abile to tour the museum’s collection, as
well as the private ones, but only with
collectors' approval.

More than 10% of the new store,
or 1,600 sq. m, will be rented out. The
musewm’s director, Sjarel Ex, says he has
already spoken to more than 60 Euro-
pean collectors about the project and

advice, "giving tours of private collec-
tions stored there is more problematic”™.
“Curatorial agendas
are stalking horses
Jor the commercial
considerations of
private collectors”
Stichting De Verre Bergen, a Rot-
terdam-based social investment fund,
is contributing €20m to the €52.3m

project. The rest of the funding for
the depot will come from admission

fiees, rent from collectors, and the local ™

six have signed up. Di ions are also
under way with customs officials about
launching a freeport inside the depot.
Some see the plan as part of a farger
trend toward collapsing boundaries
between the non-profit and private
sectors. Adrian Eliis, the director of AEA

h which will also provide €2.5m
for annual operating costs.

Ex says measures will be taken to
avoid potential conflicts of interest. Par-
ticipating collectors must be approved
by museum staff and commit to storing
their collection on site for five years.
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Runway dream: Thomas Krens
(beiow) aims to open a museum in
the grounds of an airport

The for-profit museum
Amega-museum in the grounds of a
US airport proposed by Thomas Krens,

Polo, Vastari's director, saysmm
through thy 'l

P eR e P of
their pieces as well as save on costs™.
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The corporate collection booster
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The Brussels-based coll Alain

Servais says: “For the this G of G (laceca),
kills many birds with one stgne. ¢ -profit fou
It provides funding for a péblic 2007, tinks corporate colections with 3
ofmh .kdmummw publicinstistions. DZ Bank art collection
and it brings private collectors closer 10 38
the museum. which should Curators at the Centre for Fine Artsin
domdmswummm Brussels hope 10 secure around 30 koans |
problem for collectors, with no easy o« from laceea for its show, The Power of the
reasonably priced solutions.” \ Avant Garde, inSeptember G.5.
For Ex, the partnership with collec- .
tors is secondary to the main objective b,
of aliowing the public to survey how !nmonét‘wpubk collections
heritage is stored and conserved. Hesays  regularly see the light of day. just 8% of
the Boijmans holdings, for example, are

visitors to the 14,000-sq-m depol can
“look over the shoulders of

iy on show. The same is true for

and what they see is not ﬁmshed but
always being worked on. These spaces
are workshops, research facilities and
treasure chambers.” There will be a café
and sculpture park on a rooftop terrace.

Museum officials came up with the
idea for the depot after their regular

the Louvre in Paris, which at any one
time is showing 38,000 works out of a
total collection of 460,000

The Schaulager in Basel, conceived
by the architectural firm Herzog & de
Meuron as “a warehouse for the open
nomgeofmmmponrym could be

storage facilities in were

d by fi The 's
145.000-strong collection spans the
early Middle Ages to the present day

egar to the Public
Art Depot contep( But Ex dismisses
this notion, saying that the Schaulager,
which opened in 2003, is accessible only

and includes work by dt and
Van Gogh.

Ex hopes the scheme will spark
debate about how and why museums
continue to amass works, most of
which remain out of public view. Only a

by and has a much smaller
collection. “For the first time, anywhere
in the world, 2 museum'’s entire collec-
tion will be accessible to the public.” he
says of the Rotterdam depot.
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